
Writing Sample (essay)

Excerpt: Love and Loss in a Post-Wild World:
A Review of Emma Marris’ Rambunctious Garden

We  sto o d  at  t h e  e d ge  of  t h e  Ca rso n  Nat i o n a l  Fo rest .  Fro m  t h e re  we  co u l d  se e  a c ross  a n d  a b ove, to  t h e  a sp e n s  of  
t h e  va l l ey  j ust  b e g i n n i n g  to  tu rn  to  t h e i r  au tu m n  go l d  a n d  to  t h e  c ra g g y p e a ks  of  t h e  n e a rest  ra n ge. B i l l  to l d  us  t h e  
n a m es  of  t h e  m o u nta i n s  a n d  I  p ra ct i c e d  t h e m  u n d e r my b re at h . I  wa nte d  to  k n ow t h e m , wa nte d  to  b e  n e a r t h e m , 
wa nte d  n eve r to  h ave  to  l o o k away. I t  wa s  a  k i n d  of  s i g ht  I ’d  n eve r se e n  b efo re. G rowi n g  u p  i n  t h e  c i t y,  I  to o k i n  
wh ateve r n atu re  I  co u l d  f ro m  t h e  st re et  t re es  a n d  c i t y  pa rks.

Bu t  fo r B i l l ,  t h is  b o u n d a r y b etwe e n  fo rest  a n d  va l l ey  wa s  h o m e. A wr i te r a n d  i nt rosp e ct ive  so u l ,  h e  t re a d e d  t h e  l i n e  
b etwe e n  t h e  two  wo rl ds  wi t h  c a refu l  i nte nt i o n . Fo r a n  o u ts i d e r l i ke  m e, su c h  d ist i n ct i o n s  of  t h e  l a n d  we re  i m p e rc e p -
t i b l e. On e  m i n u te  we  we re  wa l k i n g  t h e  p e r i m ete r of  B i l l ’s  p ro p e r t y, t h e  n ex t  we  we re  c ross i n g  o nto  n at i o n a l  p u b l i c  
l a n ds. Ba c k a n d  fo r t h  we  we ave d , o r so  h e  to l d  us, b etwe e n  t h ose  l i n es  wr i t te n  i nto  t h e  e a r t h .

B i l l  wa l ks  t h is  pa r t  of  t h e  fo rest  eve r y d ay a n d  h a s  fo r d e c a d es. Wi t h  su c h  a n  i nt i m ate  k n owl e d ge  of  a  p l a c e, o n e  
b e g i n s  to  p e rc e ive  t h e  l i t t l e  t h i n gs. B i l l  sto p p e d  t h e n , at  a  s m a l l  c l e a r i n g  i n  t h e  wo o ds, re a c h e d  o u t  fo r a  n e a rby 
Po n d e ros a , a n d  p resse d  h is  t h u m b  i nto  a  fa m i l i a r  k n ot .  An d  t h e n  h e  to l d  us. Th e  fo rest  h a s  c h a n ge d , h e  s a i d . Th e  
l a n d  is  s i c k . L i ke  so  m a ny ot h e rs  a c ross  t h e  g l o b e, t h is  p l a c e  is  t h re ate n e d  by wa rm i n g  te m p e ratu res  a n d  e rrat i c  
se a so n s  a n d  a  h ost  of  co n se q u e n c es  t h at  a c co m pa ny su c h  c l i m ate  c h a n ge —f i re, i n se cts , e ros i o n , h a rm  to  t h e  
wate rsh e d  a n d  to  t h e  p e o p l e, p l a nts , a n d  a n i m a l s  t h at  d e p e n d  o n  i t—t h e  l ist  go es  o n .

Bi l l  to l d  us  t h ese  t h i n gs  a n d  t h e n  h e  wa i te d . H e  l et  o u r m i n ds  wa n d e r t h ro u g h  t h e  t re es  a n d  o u t  towa rds  t h ose  
fa r- of f  p e a ks. Di d  we  t h i n k a b o u t  t h e  Po n d e ros a s  a ny d i f fe re nt ly? Di d  we  h o l d  t h e m  c l ose r, d e a re r? Or d i d  we  t h i n k 
of  o u r own  sp e c i a l  p l a c es? C o u l d  we  p i ctu re  wh at  t h ey m i g ht  l o o k l i ke  i n  twe nt y ye a rs , a n d  co u l d  we  l ove  t h at  
p i ctu re? An d  i f  we  h e l d  t h ese  p l a c es  t i g ht ,  c l ose, wa s  t h at  a  go o d  t h i n g? Wh at  wo u l d  we  d o  i f  t h at  t h i n g  t h at  we  h a d  
h e l d  m ost  c l ose ly  we re  to  b e  l ost  co m p l ete ly? Wh at  wo u l d  we  d o  t h e n?

Bi l l  sp o ke.

“S h o u l d  yo u  l ove  t h e  s i c k fo rest  a s  m u c h  a s  yo u  l ove  t h e  p r ist i n e  o n e? ” H is  wo rds  we re  p i e rc i n g  a n d

u n a p o l oget i c  a n d  u n co mfo r ta b ly  so.

“ Wh e re  d o es  yo u r h e a r t  go? ” H e  pause d , a  p i e rc i n g  s i l e n c e.

“ Yo u  c a n  l ove  i t  a n d  yo u  c a n  se e  i t  go. Th e n  wh at  d o  yo u  l ove? ” H e  tu rn e d , l o o ke d  e a c h  of  us  i n  t h e  eyes.

“Ca n  yo u  l ove  t h e  a sh es? ”

Th e  q u est i o n  h au nts  m e. Ca n  yo u  l ove  t h e  a sh es? I ’ ve  go n e  ove r i t  t i m e  a n d  t i m e  a ga i n  b u t  I  c a n’ t  se e m  to  f i n d  a n  
a n swe r i n  t h at  m e m o r y, of  B i l l  a n d  I  o u t  o n  t h e  e d ge  of  t h e  fo rest ,  to e i n g  t h e  b r i n k of  c h a n ge.

L i ke  B i l l ,  sc i e n c e  wr i te r E m m a  Ma rr is  se es  l oss, o r i m p e n d i n g  l oss, o n  eve r y h o r i zo n . Bu t  sh e  d o es n’ t  se e  e nvi ro n -
m e nta l  l oss  a s  a  q u est i o n  of  l ove, b u t  rat h e r, of  i n evi ta bi l i t y.  I n  h e r d e b u t  b o o k , Ra m b u n ct i o us  Ga rd e n :  Savi n g  Natu re  
i n  a  Post-Wi l d  Wo rl d , Ma rr is  a sks  n ot  h ow we  wi l l  fe e l  a b o u t  t h e  l oss  of  o u r sp e c i a l  p l a c es, b u t  h ow we  wi l l  re b u i l d  
o u r wo r l d  a m i dst  su c h  l oss. H e r wo rk is  a  p ro p os a l  fo r re co n c e ptu a l i zat i o n — i n  b ot h  t h e  te rm s  we  use  to  t h i n k a b o u t  
n atu re  a n d  t h e  ways  i n  wh i c h  we  i nte ra ct  wi t h  i t .

Ma rr is  a rgu es  t h at  we  n e e d  to  sto p  p u t t i n g  n atu re  o n  a  p e d esta l ,  sto p  t h i n k i n g  of  t h e  n atu ra l  wo r l d  a s  so m e  
u nto u c h a b l e, u nto u c h e d  t h i n g  fo u n d  o n ly  i n  s m a l l  s l ive rs  of  d es i g n ate d  l a n d . I n ste a d , sh e  a sks  us  to  u n d e rsta n d  
n atu re  t h ro u g h  a n  expa n sive  l e n s, to  n a m e  a s  n atu re  t h e  g ra ss  g rowi n g  u p  a l o n gsi d e  a  b usy h i g hway, Sa n d h i l l  c ra n es  
sto p pi n g  to  rest  ove rn i g ht  i n  a n  a g r i cu l tu ra l  f i e l d , a n d  t h e  b e es  p o l l i n at i n g  pa rk i n g-st r i p  p l a nts . S h e  te l l s  us  n atu re  is  
t h e  h e re  a n d  t h e  n ow a n d  t h e  eve r y t h i n g ;  t h e  wh o l e  a n d  t h e  b ro ke n  a n d  t h e  p i e c e d -toget h e r. Th e  o l d  way of  t h i n k -
i n g— n atu re  a s  t h e  d o m a i n  of  t h e  p r ist i n e —we l l ,  fo rget  M u i r  a n d  E m e rso n — Ma rr is  wr i tes  t h at  t h e  p r ist i n e  is  a  
co n st ru ct i o n  of  o u r d re a m s. “ We  i m a g i n e  a  p l a c e, so m ewh e re  d ista nt ,  wi l d  a n d  f re e,” sh e  wr i tes, “a  p l a c e  wi t h  n o  
p e o p l e  a n d  n o  roa ds  a n d  n o  fe n c es  a n d  n o  p owe r l i n es, u nto u c h e d  by h u m a n i t y ’s  g re at  g ru b by h a n ds, u n c h a n g i n g  
exc e pt  fo r t h e  se a so n’s  tu rn .” S h e  a rgu es  t h at  t h is  t ra d i t i o n a l  v i ew of  n atu re  is  l i m i t i n g. H e r b o o k i n ste a d  ta kes  
re a d e rs  a l o n g  o n  a  g l o ba l  se a rc h  fo r a  n ew, fo r wa rd - l o o k i n g  co n se r vat i o n  st rate g y, o n e  t h at  is  re a l ist i c  a b o u t  t h e  
i n evi ta b l e  t i d e  of  c h a n ge, yet  st i l l  f i n ds  a  n atu re  of  va l u e  a m o n g  t h e  a sh es.



Writing Sample (artist statements)

Th e  fo l l owi n g  a r t ist  state m e nts  we re  wr i t te n  fo r a r t ists- i n - res i d e n c e  at  E l sewh e re, a  t h re e -sto r y  fo rm e r t h r i f t  
sto re -tu rn e d  a r ts  spa c e  l o c ate d  i n  t h e  h e a r t  of  d owntown  G re e n sb o ro, No r t h  Ca ro l i n a . S tate m e nts  we re  wr i t te n  
wh i l e  i n  res i d e n c e  a s  Prog ra m  Fe l l ow, ba se d  o n  co nve rs at i o n s  a n d  a r t ist  n otes. To  re a d  m o re  state m e nts  a n d  v i ew 
co rresp o n d i n g  p h otos, go  to :  g o e l sewh e re .o rg/c ate go r y/p ro j e ct s .

Slow Dance, Monique van Hinte (The Netherlands)
November 2017. Video projections, performance, recordings of vinyl singles.

Th ro u g h o u t  h e r t i m e  at  E l sewh e re, va n  H i nte  a p p roa c h e d  t h e  m use u m’s  co l l e ct i o n  a s  a  ge o l og ist ,  u n e a r t h i n g  
m e a n i n g  b etwe e n  o b j e cts , p e o p l e, a ct i o n s, a n d  p l a c e. S l ow  D a n c e  i s  a  se r i es  of  e p h e m e ra l  p e r fo rm a n c es  t h at  
we ave  toget h e r l i g ht ,  m ove m e nt , a n d  m usi c  t h at  ref l e ct  va n  H i nte’s  i nvest i gat i o n s.

D u r i n g  t h e  wo rk ’s  o p e n i n g  ex h i b i t i o n , va n  H i nte  t ra n sfo rm e d  t h e  m use u m  i n  i ts  e nt i ret y  at  e a c h  t h re e - q u a r te r h o u r. 
Pa r t i c i pa nts  we re  i nv i te d  to  fo l l ow pat h s  of  l i g ht  a n d  m usi c  to  d iscove r m o re  v i d e o  i n sta l l at i o n s  a n d  i nt i m ate, s l ow 
d a n c e  p e r fo rm a n c es. I n  va n  H i nte’s  wo rds:  “S l ow d a n c i n g  c a ptu res  m o m e nts  of  l ives  i nte rm i n g l i n g  a n d  u n rave l i n g , 
u n i t i n g  a n d  se pa rat i n g  wh i l e  t h e  o b j e cts  a ro u n d  us  b e a r wi t n ess  a n d  re co rd .”

S o n gs  fo r t h e  p e r fo rm a n c es  we re  m ost ly  re co rd e d  f ro m  El sewh e re’s  s i n g l es  co l l e ct i o n , wh i c h  va n  H i nte  l iste n e d  to  
i n  i ts  e nt i ret y. M u c h  l i ke  t h e  i nt ro d u ct i o n  of  o u ts i d e  e l e m e nts  l i ke  t h e  d a n c i n g  p e r fo rm e rs  a n d  t h e  n e i g h b o r i n g  c afé  
d e pi cte d  i n  t h e  v i d e o  a b ove, t h e re  we re  i nt ro d u ct i o n s  of  two, n o n - co l l e ct i o n  so n gs  i nto  t h e  p i e c e.

Martyrdom of Saint Elsewhere, Dorothy Melander-Dayton (Detroit, MI)
Februrary 2017. Wedding dress, yarn, ribbons, toys, spray paint, plaster, wheelchair, 
crutches.

M a r t yrd o m  of  S a i nt  E l sewh e re  i s  a  t h e at r i c a l  i n sta l l at i o n  t h at  d raws  co n n e ct i o n s  b etwe e n  re l i g i o us  i co n og ra p hy a n d  
t h e  s a c re d  n atu re  of  t h e  El sewh e re  co l l e ct i o n . Th o u g h  t h e  m use u m  is  a  se cu l a r e nt i t y,  M e l a n d e r- Day to n  o bse r ve d  
re l i g i o us  te n d e n cy sewn  d e e p  i nto  t h e  o rga n i zat i o n’s  fo l ds. H e r wo rk ta kes  t h e  s a c re d  f ra g m e nt  a s  a  p o i nt  of  d e pa r -
tu re  to  u n d e rsta n d  El sewh e re’s  a p p roa c h  to  m ate r i a l s  a n d  a r t- m a k i n g.

Fro m  t h is  f ra m ewo rk , Sa i nt  E l sewh e re  m ate r i a l i ze d —a  f i gu rat ive  “s a i nt ” of  t h e  m use u m . L i ke  a ny go o d  Cat h o l i c  
m a r t yr,  Sa i nt  E l sewh e re  at ta i n s  h o l i n ess  t h ro u g h  p hys i c a l  t rau m a . Ba ro q u e - i n spi re d  sym b o l is m  su g gests  a  n a rrat ive  
of  sp i r i tu a l  a n d  sexu a l  t ra n s g ress i o n .

Mate r i a l  c h o i c es  a n d  a rra n ge m e nts  p o i nt  to  b o d i ly  i n j u r y  a n d  d e p r ivat i o n — pa i n  i m b u e d  t h ro u g h  we d d i n g  gown , re d  
r i b b o n , g l oves, c ru tc h es, a n d  wh e e l c h a i r.  Ma r t yrd o m  of  Sa i nt  E l sewh e re  b e co m es  a  sh r i n e, e l evat i n g  t h e  d a m a ge d  
a n d  b ro ke n  to  t ra n sc e n d e n c e.



Writing Sample (organizational copy)

Th e  fo l l owi n g  wr i t i n g  is  exc e rpte d  f ro m  A Vis i to r ’s  G u i d e  to  Bl u e  S ky C e nte r a n d  G re ate r C uya m a , a  20 1 9  p u b l i c a -
t i o n  I  wrote  a n d  d esi g n e d  fo r B l u e  S ky C e nte r i n  my c a pa c i t y  a s  Ru ra l  C o m m u n i t y  Desi g n e r. To  se e  fu l l  P D F, go  to :  
t . ly/Aq D I .

A Visitor’s Guide to Blue Sky Center and Greater Cuyama Valley
An excerpt from the 2019 publication’s section What We Do: Our Five Focus Areas.

RU RA L BUS I N ES S

O u r ru ra l  b us i n ess  i n i t i at ive, Ma d e  i n  C uya m a , b u i l ds  l o c a l  c a pa c i t y  by su p p o r t i n g  a n d  i n cu bat i n g  e m e rg i n g  a n d  
ex ist i n g  l o c a l  b us i n esses. S i n c e  re c e iv i n g  a  20 18  US DA Ru ra l  Bus i n ess  Deve l o p m e nt  G ra nt ,  we’re  wo rk i n g  to  of fe r 
te c h n i c a l  a ss ista n c e  a n d  j o b  t ra i n i n g  a c ross  o u r co m m u n i t i es  i n  pa r t n e rsh i p  wi t h  Ru ra l  C o m m u n i t y  Ass ista n c e  C o rp. 
( RCAC).

FO O D  SYST E M S

Wo rk i n g  at  b ot h  g ra ss ro ots  a n d  syste m s  l eve l s ,  we  co l l a b o rate  wi t h  co m m u n i t y  m e m b e rs  a n d  re g i o n a l  pa r t n e rs  to  
fu r t h e r C uya m a  Va l l ey fo o d  a c c ess  a n d  e d u c at i o n , co n n e ct  l o c a l  p ro d u c e rs, a n d  su p p o r t  fo o d  e nt re p re n e u rsh i p  wi t h  
o u r m o bi l e,  co m m e rc i a l -g ra d e  co m m u n i t y  k i tc h e n , Th e  C uya m a  Ki tc h e n  /  La  C o c i n a  C uya m a .

H OS P I TA L I T Y

I n  t h e  pa st  ye a r a l o n e  we  h oste d  ove r 1 , 0 0 0  vis i to rs  i n  o u r S h e l to n  H u ts . O u r h ospi ta l i t y  i n i t i at ive, E xp l o re  C uya m a , 
a i m s  to  h i g h l i g ht  t h e  C uya m a  Va l l ey a s  a  v i b ra nt  p l a c e  to  l ive, wo rk , a n d  v is i t .  Host i n g  gu ests  a n d  eve nts  a l so  
p rovi d es  a n  u n rest r i cte d  reve n u e  st re a m  fo r f l ex i b i l i t y  i n  o u r p rog ra m m i n g  a n d  o p e rat i o n a l  st ru ctu res.

H OUS I N G  A N D  C O M M U N I T Y RES OU RC ES

Esta b l ish e d  a s  a  co m pa ny town , 94 %  of  ex ist i n g  N ew C uya m a  h o m es  we re  b u i l t  b efo re  1 953 , wi t h  n o  m a j o r h o usi n g  
sto c k s i n c e  t h e  town si te’s  fo u n d i n g  a n d  23 %  of  cu rre nt  h o m es  i n  n e e d  of  m a j o r re pa i r.  Th ro u g h  h o usi n g  rese a rc h , 
a dvo c a cy, a n d  o u t re a c h , we’re  co m m i t te d  to  i m p rovi n g  l o c a l  a c c ess  to  h e a l t hy a n d  af fo rd a b l e  h o usi n g.

C RE AT IV E  C O M M U N I T Y E N GAG E M E N T

We  h ost  v is i t i n g  stu d e nts, a r t ists ,  a n d  c re at ive  p rofess i o n a l s  to  wo rk wi t h  a n d  a l o n gsi d e  o u r co m m u n i t i es . Fro m  
of fe r i n g  i n -sc h o o l  wo rksh o ps  t h at  b u i l d  c a pa c i t y  fo r C uya m a  Va l l ey e d u c ato rs  to  h ost i n g  c re at ive  eve nts  t h at  
e n ga ge  n e i g h b o rs, we  c e l e b rate  t h e  m a ny vo i c es  of  C uya m a  Va l l ey  exp e r i e n c e  a n d  p i ctu re  C uya m a  res i d e nts  a s  
co - c re ato rs .



Writing Sample (social media)

Post  wr i t te n  fo r B l u e  S ky C e nte r ’s  i n sta g ra m  a c co u nt , revi ewi n g  a n d  c e l e b rat i n g  J u n e  20 1 9  Dese r t  Fe l l ow Maye l a  
Ro d r i gu ez ’ l a st  we e k i n - res i d e n c e. Al l  p h otog ra p hy is  my own . S e e  t h e  fu l l  p ost  ( i n c l u d i n g  e m o j is)  at :  t . ly/ VF K 6 .  
P l e a se  re a c h  o u t  i f  yo u ‘d  l i ke  to  se e  m o re  s a m p l e  so c i a l  m e d i a  co nte nt .

We  a l l  c a n  b e  ( a n d  a l re a dy a re)  a r t ists  a n d  cu rato rs !  La st  we e k , o u r Dese r t  Fe l l ow Maye l a  Ro d r i gu ez (@ _ m _ a _ r)  
b e ga n  re n ovat i n g  t h e  d isp l ay c a se  b e h i n d  N ew C uya m a’s  C & H  Ma rket .  I n  co l l a b o rat i o n  wi t h  so m e  te e n a ge  h e l p e rs  
a n d  co m m u n i t y  vo l u nte e r cu rato rs , Maye l a  is  co nve r t i n g  t h e  fo rm e r wi n d ow d isp l ay i nto  a  p u b l i c  a r t  ga l l e r y !  Jo i n  us  
T H I S T H U RS DAY, J u n e  2 7 t h  f ro m  5 - 7 p m  i n  t h e  ba c k pa rk i n g  l ot  of  t h e  C & H  fo r t h e  g ra n d  o p e n i n g  ex h i b i t i o n , 
“C uya m a  Ca r to n e ra !” Th e  sh ow wi l l  fe atu re  c a r to n e ra  b o o ks  m a d e  by C uya m a  res i d e nts  (wi t h  a n  o p p o r tu n i t y  to  
m a ke  yo u r own  to  ta ke  h o m e! ) ,  l ive  m usi c  by C uya m a’s  Mat t  Ga l i n d o  (@ m at tga l i n d o m usi c 1 ) ,  a n d  swe et  t re ats  ba ke d  
f resh  fo r t h e  o c c a si o n  by c h ef  ex t ra o rd i n a i re, Ma g g i e !

*

*

*

I n  a d d i t i o n  to  t h is  m o nt h’s  sh ow, Maye l a  is  co l l a b o rat i n g  wi t h  res i d e nts  to  set  u p  m o nt h ly  co m m u n i t y- ru n  ex h i b i t i o n s  
t h at  sh owc a se  t h e  expa n sive  c re at iv i t y  of  t h e  C uya m a  Va l l ey. Wh i l e  p l a n n i n g  a h e a d  fo r t h e  fu tu re, Maye l a  is  a l so  
wo rk i n g  to  p rese r ve  t h e  h isto r y  of  t h e  pa st ,  a rc h iv i n g  t h e  p revi o us  d isp l ay (wh i c h  own e r N i c k gu esses  h a s  b e e n  u p  
fo r ove r 1 5  ye a rs ! )  t h at  sh owc a se d  h isto r i c  Nat i o n a l  Fo rest  S e r vi c e  p ose rs  a n d  m a ps  of  Los  Pa d res  Nat i o n a l  Fo rest .  
Swi p e  fo r a  l o o k i nto  t h e  re n ovat i o n  p ro c ess!  # 2 - 6 :  C uya m a  8 t h  g ra d e r Kay l e e, fe atu r i n g  h e l p e r Lyr i c .  Poste r i l l ust ra -
t i o n s  by C uya m a  6 t h -g ra d e r Ar tu ro  a n d  2 n d -g ra d e r M i c h e l l e.

*

*

*

Are  yo u  a  C uya m a  Va l l ey  res i d e nt  a n d  wa nt  to  h ost  a  sh ow i n  t h e  n ew ga l l e r y  spa c e? S e n d  us  a  m ess a ge, d ro p  by o u r 
of f i c e, o r ta l k  to  t h e  c a sh i e r at  t h e  C & H  to  s i g n  u p  fo r a  m o nt h - l o n g  ex h i b i t i o n !  Are  yo u  a n  a r t ist  o r c re at ive  i nte r -
este d  i n  c re at i n g  wo rk a l o n gsi d e  C uya m a  Va l l ey res i d e nts? Ap p ly  fo r o u r u p co m i n g  Octo b e r Dese r t  Fe l l owsh i p  ( l i n k  
i n  b i o)  by J u ly  7 t h !  Ma ny t h a n ks  to  C & H  fo r t h e i r  e nt h usi a s m  a n d  su p p o r t ,  o u r res i d e nt  co l l a b o rato rs , a n d  c a r to n e ra  
wo rksh o p  co - h osts  at  t h e  C uya m a  Va l l ey L i b ra r y  a n d  o u r favo r i te  Ve ntu co pa  restau ra nt ,  Th e  Pl a c e.



Writing Sample (podcast)

Excerpt: HOLDING DUST: Biological Soil Crust
And the Vanishing Aridlands of the American West

M A RY O ’ BRI E N :  S e e  t h ose  l i t t l e  d a rk  t h i n gs  t h at  l o o k l i ke  d og  p o o p  o r so m et h i n g? Th ey ’re  re a l ly  l i t t l e ,  b u t  t h ey a re  
c rusts .

RI M O N A ES KAYO:  Ma r y O ’ Br i e n  is  a n  e co l og ist  wh o  sp e a ks  u p  fo r t h e  vo i c e l ess  a n d  d ownt ro d d e n . To d ay sh e  
a dvo c ates  fo r a  g ro u p  of  t i ny  o rga n is m s  t h at  l ive  o n  to p  of  d ese r t  so i l s .  C o m p ose d  of  ba cte r i a ,  m osses, a n d  l i c h e n s, 
B i o l og i c a l  S o i l  C rust— o r b i o c rust  fo r sh o r t— h o l ds  o nto  t h e  so i l  a n d  ke e ps  i t  f ro m  go i n g  a nywh e re. Al t h o u g h  i t  is  
e a s i ly  m ista ke n  fo r j ust  a n ot h e r patc h  of  d i r t— o r d og  p o o p, i f  yo u ’re  fe e l i n g  esp e c i a l ly  i m a g i n at ive — i f  yo u  d i d n’ t  
k n ow wh at  b i o c rust  wa s, yo u  m i g ht  n eve r gu ess  i ts  i m p o r ta n c e. Wh at ’s  so  exc e pt i o n a l  a b o u t  t h is  u n susp e ct i n g  
c re atu re?

O ’ BRI E N :  Th at ’s  a l l  c rust  o u t  t h e re, u n d e r t h at  P i nyo n  a n d  sp re a d i n g  o u t—a n d  i f  t h e  c rust  wa s n’ t  t h e re, t h e  t h i n  so i l  
o n  to p  of  t h at  s l i c k  ro c k wo u l d  j ust  b l ow away. Bu t  o n c e  i t  a n c h o rs  i t ,  m o re  so i l  c a n  co m e  a n d  a n c h o r m o re, a n d  so  i t  
expa n ds  h a bi tat .

ES KAYO:  Ma r y wo rks  i n  G ra n d  S ta i rc a se - Esc a l a nte, wh e re  b i o c rust  l ives  i n  i ts  p r i m e  h a bi tat .  To d ay, l i ke  m ost  d ays  i n  
U ta h , i t  is  h ot  a n d  d r y. Fro m  b e n e at h  t h e  sh a d e  of  a  o n e -se e d  j u n i p e r, Ma r y p o i nts  o u t  t h e  fo u r-wi n ge d  s a l t b ush  a n d  
s a ge b rush , sc at te re d  b etwe e n  patc h es  of  d r y  d ese r t  g ra ss. P l a nts  h e re  h ave  sp re a d  o u t ,  d ista n c e d  t h e m se lves  f ro m  
o n e  a n ot h e r so  a s  to  soa k u p  e n o u g h  wate r to  su r v ive. S o  m ost  of  a l l ,  Ma r y se es  t h e  d i r t :  f i l l i n g  t h e  e m pt y spa c es  of  
t h e  d ese r t .

{S of t  a co ust i c  m usi c  fa d es  i n ,  t h e n  o u t .]

I t  is  a  s a n dy, d ust y  k i n d  of  so i l .  Ma r y ’s  ste ps  h ave  l ef t  exa ct  i m p r i nts  i n  t h e  l o ose  g ro u n d . Any c rust  t h at  m i g ht  h ave  
l ive d  a l o n g  t h is  pat h  h a s  b e e n  t ra m p l e d  away.

O ’ BRI E N :  [so u n d  of  fo otste ps  i n  t h e  ba c kg ro u n d ]  Yo u  d o  t h ese  t ra n se cts  o n  c rusts , a n d  i f  yo u  h ave  c rust ,  yo u ’re  
wa l k  i n  o n  t h e m . S o  yo u  t r y  to  wa l k  a s  c a refu l ly  a s  yo u  c a n , yo u  k n ow, [c ru n c h i n g  of  fo otste ps]  wi t h  yo u r fe et ,  yo u  t r y  
to  b e  a s  l i g ht  a s  yo u  c a n  o n  t h e m .

ES KAYO:  Ma r y h a s  st ru c k u p o n  t h e  a c h i l es ’ h e e l  of  b i o c rusts . Th o u g h  i t  wi t h sta n ds  st ro n g  wi n ds  a n d  h a rsh  ra i n s , 
wh e n  ste p p e d  o n , i t  b e co m es  l i t t l e  m o re  t h a n  a  p i l e  of  a sh es. Th is  is  t h e  h e a r t  of  b i o c rust ’s  t ro u b l es.

{S of t  a co ust i c  m usi c  fa d es  i n .]

E i g hte e n  ye a rs  a go, Pres i d e nt  C l i nto n  a n n o u n c e d  h e  wa s  go i n g  to  tu rn  G ra n d - S ta i rc a se  i nto  a  n at i o n a l  m o n u m e nt . 
Why wa s  t h is  l a n d  wo r t hy of  ex t ra  p rote ct i o n? Bi o l og i c a l  S o i l  C rust  wa s  o n e  of  t h e  re a so n s  C l i nto n  of fe re d . At  t h e  
s a m e  t i m e, h e  d e c l a re d  h is  n ew p rote ct i o n s  wo u l d  n ot  i nte r fe re  wi t h  t h e  l a n d  uses  a l re a dy i n  af fe ct  fo r t h e  a re a . 
Fro m  t h e re, t h e  bat t l e  b e ga n :  i t  h a s  b e e n  e co l og ists  ve rsus  ra n c h e rs  eve r s i n c e. To d ay, a  m a j o r i t y  of  t h e  m o n u m e nt 
is  g ra ze d  by c at t l e.  Wh i l e  l ivesto c k t ra m p l e  t h e  g ro u n d  i n  a  m at te r of  se co n ds, b i o c rust  c a n  ta ke  t h o us a n ds  to  ye a rs  
to  d eve l o p.

O ’ BRI E N :  Wi t h  t h e  g ra z i n g , t h e  c rusts  h ave  b e e n  d est roye d , a n d  t h e  s a n d ’s  o n  t h e  m ove.

ES KAYO:  Fo r t h e  go o d  of  t h e  c rust ,  Ma r y t h i n ks  t h e  Bu re au  of  La n d  Ma n a ge m e nt sh o u l d  c h a n ge  t h e  way g ra z i n g  
wo rks  i n  G ra n d  S ta i rc a se. Bu t  t h e  ra n c h e rs  d o n’ t  se e  why t h ey sh o u l d  ta ke  t h e i r  c at t l e  of f  l a n d  t h at  h a s  b e e n  g ra ze d  
fo r ge n e rat i o n s.

O ’ BRI E N :  I f  t h ey a l l owe d  fo r so m e  of  t h e  g ra z i n g  to  n ot  b e  d o n e  i n  t h e  m o n u m e nt , t h ey ’re  go n n a  b e  su e d .

ES KAYO :  C h a n ge  g ra z i n g  a n d  t h e  BLM  wi l l  get  su e d , b u t t  ke e p  g ra z i n g  a s  i t  is  a n d  t h e  c rust  wi l l  b e  l ost .  Th e  co nf l i ct  
b etwe e n  b i o c rust ,  e co l og ists ,  a n d  ra n c h e rs  go es  fa r b eyo n d  wh at  Ma r y wo rks  wi t h  i n  U ta h . S h e  sh ows  a  m a p  of  t h e  
Un i te d  S tates.

O ’ BRI E N :  S e e  wh e re  o u r d r y l a n ds  a re? Th at ’s  wh e re  yo u ’re  go n n a  h ave  c rusts .

ES KAYO:  Ar i d i t y  is  d es i g n ate d  o n  t h e  m a p  by a  ta n  o u t l i n e. Ma r y p o i nts  to  t h e  Am e r i c a n  West .

O ’ BRI E N :  Th ey ’re  i n  t h e  Mo h ave  d ese r t ,  t h ey ’re  i n  t h e  S o n o ra n  d ese r t ,  t h ey ’re  i n  t h e  C o l o ra d o  Pl ate au . Th ey ’re  i n  
t h e  G re at  Ba s i n .


